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Nimciv on architecture

(Continued from page 15)

of the church. The architect. as the creator of church
architecture, simultaneously creates the interior of the
church, because in our church architecture the exterior
depends on the interior and vice versa. Acknowledging
the mandatory separation of the sanctuary from the
nave, the iconostas must be incorporated into the
architectural design by the architect.

The architect's responsibility is to prepare all
construction documents, working drawings and
specifications in such a way as to be able to avoid any
unforeseen extras which could arise during con-
struction. Construction firms usually look very closely
atthe architect’s documents for any possible omissions
and errors in order to obtain additional or real profit.
Some contractors prepare bids lower than the actual
cost, and consequently, must either “cut corners™ in
materials or look for extras wherever possible. This fact
very often creates animosity between the architect and
the contractor. As a matter of legal responsibility, the
architect is a judge of the performance not only of the
contractor but also of the client’s responsibility to
make prompt payments to the builder; he makes
prompt decisions, taking into consideration possible
changes in orders and extras.

The architect is not responsible for the performance
of the building contractor as such, but the architect
must guard the client from any inappropriate
construction procedures, faulty materials and work-
manship. The architect administers the contract by
checking the requests for payments, approving the
payments and making inspections, including the final
inspection and final payment to the contractor.

What kind of responsibilities do the priest and the
committee have? Afterselecting the architect, by either
open or closed competition and personal interviews,
the parish must. cooperate with the architect by
providing him with all necessary information concern-
ing the site and a detailed program of space require-
ments. The committee should avoid delays in these
respects and not interfere with the architect’s creative
process by making unnecessary amateurish “design”
suggestions in the areas of his expertise. Such sug-
gestions often not only spoil, but destroy the best
architecture of the church. Church architecture is a
creative process, which can never be accomplished
through compromise by the architect and the commit-
tee. There is a well-known saying in the profession: A
camel is a horse created by a committee. In order to
avoid this, the architect must patiently engage in a
discussion with the committee members and diplo-
matically explain his responsibilities and authority in
his area of expertise. The committee should respect
this fact, but its members are always entitled to ask
questions. They should ask questions concerning the
building operation, the heating/airconditioning, ven-
tilation, etc.

In so doing they would be able to avoid the travesty
which occurred in the St. Joseph Ukrainian Catholic
Church in Chicago where there were no appropriate
provisions to ensure proper heating and aircondition-
ing of the structure.

Zenon Mazurkevich contributed to this disaster by
failing to give the necessary instructions to the local
architectural firm which was responsible for the

Chancery of St. Nicholas Ukrainian Catholic Church
in Chicago; 1969.

Mr. Nimciv’'s design proposal — a modernized
“Lemko” style church — for a Ukrainian church to be
built in Ohio.

working drawings and specifications for the project.

This so-called “modern™ church architecture is an
architectural mistake. The 12 glass tubings, piled up
around a main dome of reinforced concrete, are
capped with heavy domes of historical shapes similar
to the domes of a church designed by architect
Radoslav Zuk in Toronto and to the Transfiguration
Church in Lviv, Ukraine. The result is two different
styles; old domes added on something new. The glass
tubings provide the interior with an overwhelming
amount of light; it is hot in summer; so venitian blinds
are probably in order. In addition, it is cold in winter
inside the church.

This unfortunate story tells us how importantitisto
have an experienced architect responsible for the
whole design project. It is a good lesson for any priest
and building committee planning the building of a new
church.

On the relation of architect and artist:

There are architects and architects. Some have
artistic ability, talent and education; some do not.
They are poor draftsmen who are not even able to
draw a perspective of their project. They must hire
help. They are strict “technicians,” engineers rather
than architects. So why did they want to become
architects? Because architects in the United States
coordinate all aspects of work involved in the design
process and the construction of a building.

If the architect selected by the parish is a
technician-type of architect, one without artistic
ability (and personal interest in the arts), it is
mandatory to engage an artist, or another architect-
artist for the design of the church interior. This,
however, poses difficulties. The structural system used
in building a church inevitably is manifested in the
interior. It is most important to combine the structural
system with the design of the interior. together with the
iconostas.

The iconostas is not only an artistic but also an
architectural element of our Eastern church. The
design of the iconostas must reflect the spirituality of
our church. There are strict regulations on ihe
traditional and mandatory order in which all icons
must appear in the iconostas. The overall number of
icons is determined by the size of the interior and the
height. In some church interiors, there are special
areas and spaces which could be covered with icons.
This could be either an extension of the iconostas
proper. which depicts the biblical event or patron
saint of a particular church.

It is obvious that the parish which has an architect
who is also an artist is better off. An architect-artist is

Ukrainian chapel in Lourdes, France, which was
completed this year.
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an.ing of the interior of Our Mother of Perpetual
Help Ukrainian Catholic Church in Lackawanna,
N.Y.

in a better position to coordinate, the entire design
process to assure overall harmony and beauty of the
building. It is unfortunate that some churches have
iconostases designed by an artist who does not
understand church architecture, or architecture. In
some instances such artists pile the largest possible
number of icons onto the iconostas, not taking into
account the architectural design and features of the
interior.

Parishes should look for an architect with artistic
ability and experience. Architects technicians are
usually more interested in lucrative fees, and not in the
artistic result; they have no interest in the interior of
the church!




