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Denischuk on architecture 
(Cont inued f rom page 7) 

pre-cast panels forming a railing and a fascia; 
monumental stairs lead to the front entrance of the 
shrine. 

As could be expected,it was difficult to please all the 
parishioners. However, with a few minor changes in 
his design (specifically, supplementing the domes of 
the shrine and bell tower with a more traditional pear-
shaped form), most of our parishioners and most of 
our people throughout America and Canada have 
favorably accepted Mr. Nimciv's final design. 

As with the architecture of our Ukrainian churches, 
so likewise with the architecture of our church 
ikonostases the opinions of our people vary. Some 
would like to have them in the traditional Byzantine 
Ukrainian style, others perfer a more modern 
rendition, and still others a more transparent kind. So 
here again,in our case.we would ask the architects to 
give us sketches for an ikonostasis that would go with 
the style of our shrine, andthen it would be easier for us 
to make our final decision in this regard. 

Our icons may also be considered from various 
viewpoints — Byzantine, Ukrainian Byzantine, or the 

Neo-Ukrainian Byzantine art — each of which impress 
our faithful in its own way. 

The liturgical music, in my opinion, should not 
depart from our traditional way of singing and 
participation in the divin– liturgies, church services, 
hymns, etc. Congregational singing (samuyilka) is one 
of our most precious treasurers. Church choirs should 
be singing periodically as occasions require. Wherever 
there is a need to introduce the Ukrainian or English 
languages this should be done gradually with our 
traditional melodies preserved throughout, in this way 
all our faithful will be able to participate and benefit to 
the utmost from our rich Ukrainian rite. 

in the past three years 1 had the privilege to visit a 
hundred parishes in the United States and Canada in 
reference to the building of our Ukrainian National 
Shrine in Washington. І had the opportunity to see 
many different styles of churches, iconostases, icons, 
and to admire congregational and choir singing. І had 
discussions with priests, architects, builders, artists 
and obtained first-hand information and views from 
many of our faithful. Our people love our Ukrainian 
churches, our rite and all that goes with it. A certain 
amount of modernization, i.e., updating, may be 
introduced, but going too far may become spiritually 

quite harmful. Tradition is too strong a force to be 
slighted or discarded. 

Finally, the financial aspect, though very important, 
should not be the overriding concern in our church 
architecture and art. For this may contribute to the 
fact that we may fail to achieve the lasting spiritual 
impact of our beautiful Ukrainian rite. When our 
people see that church architecture, art and music 
foster their spiritual aspirations, they gladly make 
sacrifices and offer substantial gifts and contributions. 

in the building of a new church it is very difficult to 
deal with a large group of people, or the parish as a 
whole, it is advisable that a general meeting of the 
parish be called and a most competent building 
committee be formed. This committee would then be 
able to help the pastor and the trustees get in touch 
with the architects and agree upon the most appro– 
priate style of Ukrainian church for the parish. Their 
decision would then be presented to the parish council, 
(if there is one), and given for approval to the special 
building committee of the metropolitan-archbishop's 
(the bishop's) chancery office. 

І hope that my participation in this interview will 
help to shed some light on the importance of the topics 
discussed and strengthen our faith and love for God in 
our Ukrainian Catholic Church. 

Nimciv on architecture 
(Continued from pate 7) 

functional spaces satisfies all three functions of our 
rite. This is fundamental to our tradition: it is a 
constant and, as such, is unchangeable. 

The three distinct parts of the church have their 
conceptual counterpart in the holy trinity, 
both in our and in Eastern spirituality in 
general. This tradition was, is and must be expressed in 
our architecture. 

We know that throughout the past 1,000 years 
Ukrainian churches were built; we know that these 
churches did not all look the same. Why? Because 
our cultural development, geopolitical situation, 
together with the development of different construc– 
tion systems and building materials were different at 
different times. While the architectural styles differed, 
the tradition of'our churches remained without 
change. Through the years we have had the same rite, 
the same liturgy, etc. Therefore we have uniformity in 
our churches. Whether these churches had one, three, 
five, nine or 13 domes (like the St. Sophia in Kiev), 
they all responded to the basic function of our religion 
and our rite. 

The most visible and characteristic element of our 
churches was and should remain the separation of the 
sanctuary from the nave by the iconostas. 

Ukrainian architecture was influenced by various 
architectural styles. Nevertheless, the traditional 
architectural composition of the three basic functional 
spaces was preserved throughout. This architectural 
tradition way always able to accommodate new 
architectural styles and come up with a synthesis, 
combining and unifying the substance of the tradition 
with elements of the new style, new structural systems 
and building materials. The best examples are the 
Romanesque style churches in Halych, the Renais– 
sance churches in Lviv and the Baroque churches 
found throughout Ukraine, and finally the classical 
architectural style which left its mark in Ukraine. 

The architectural style of today is variously referred 

to as "contemporary," "international" or "modern." 
Photos of the new church built in Lackawanna, 

N.Y., in 1973-74 (Our Mother of Perpetual Help) 
show that the structure does not have any domes or 
cupolas. This is an example of a possible variant of 
"modern" Ukrainian church architecture. Another 
example shows a "modernized" design of a "Lemko" 
church, also without the traditional domes and 
cupolas, but with the traditional trinal architectural 
composition. The interior has a completely new look 
— it combines architecture with iconography and 
decorative forming. This church is only a proposal; it 
could be executed in the United States where no 
Lemko-style church has yet been built. 

On the future of Ukrainian church architecture: 

it is commonly assumed, by the majority of 
parishioners and members of the building committee, 
that our churches have to have domes and cupolas. 
But one should consider for a moment the purposes of 
these structures. They were erected to provide light for 
the interior of the church. Today, having completely 
new structural systems which allow us to span larger 
spaces without columns, thus making different 
structured combinations possible, we can provide the 
necessary light from elevated walls and roof skylights. 

This can be illustrated in my design for the church of 
the Mother of Perpetual Help in Lackawanna. N.Y. І 
am happy to say that neither the priest, the Rev. lhor 
Pclensky, nor his building committee members, 
interfered in any way in the concept, development or 
execution of my original design. The Rev. Pelensky's 
request was only for an original design, and that he 
received. There are no domes, no cupolas on the 
church, although the church has the traditional trinal 
composition, instead of domes with cupolas 1 have 
used three skylights, incorporated into the walls and 
roof structure, thus providing the necessary 
lighting for the church. The church, which seats 200, 
was dedicated in September 1974. its cost was 
5320,000. 

it should be noted that the church was designed 

together with the iconostas and was constructed 
together with this iconostas. The space immediately 
before the iconostas is elevated, and a glazed wall 
"skylight" provides light that shines upon the 
iconostas and the sanctuary with its monumental 24-
square-foot icon of the Blessed virgin Mary (painted 
by Sviatoslav Hordynsky). 

І believe this is the first Ukrainian church in the 
United States without domes and cupolas. 

On the architect-building committee relationship: 

The parish priest and members of the building 
committee should be familiar with all the legal and 
technical aspects entailed in working with an architect. 
But first they have to know that only a person having 
proper registration as an architect is legally allowed to 
use the title of architect and practice architecture in a 
particular state. 

individual architect-practitioners who operate as a 
small, private firm, are usually involved in one 
particular project at any given time. Larger firms, 
composed of more than one architect, with draftsmen 
and designers, handle more than one project at a time, 
in some instances, these firms are incorporated, in 
others,, the individual practitioner is associated with 
another, as a joint venture, and they share all work and 
responsibility. 

The architect is involved in: programming, site and 
building design, the drafting of construction docu– 
ments. bidding and negotiations, construction and 
administration. 

The architect needs analytical, perceptual, concep– 
tual, creative, artistic and synthetical, management 
and communication skills. The architect must have the 
ability to use all this knowledge and skill in performing 
the task of designing a church. He is not alone in this 
task, as he uses consultants, engineers-specialists, in 
our situation, the architect must have knowledge of 
our Eastern rite and spirituality. The architect is 
responsible for the final artistic effect of the project, 
the selection of materials, color schemes and interior 
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of the church. The architect, as the creator of church 
architecture, simultaneously creates the interior of the 
church, because in our church architecture the exterior 
depends on the interior and vice versa. Acknowledging 
the mandatory separation of the sanctuary from the 
nave, the iconostas must be incorporated into the 
architectural design by the architect. 

The architect's responsibility is to prepare all 
construction documents, working drawings and 
specifications in such a way as to be able to avoid any 
unforeseen extras which could arise during con– 
struction. Construction firms usually look very closely 
at the architect's documents for any possible omissions 
and errors in order to obtain additional or real profit. 
Some contractors prepare bids lower than the actual 
cost, and consequently, must either "cut corners" in 
materials or look for extras wherever possible. This fact 
very often creates animosity between the architect and 
the contractor. As a matter of legal responsibility, the 
architect is a judge of the performance not only of the 
contractor but also of the client's responsibility to 
make prompt payments to the builder; he makes 
prompt decisions, taking into consideration possible 
changes in orders and extras. 

The architect is not responsible for the performance 
of the building contractor as such, but the architect 
must guard the client from any inappropriate 
construction procedures, faulty materials and work– 
manship. The architect administers the contract by 
checking the requests for payments, approving the 
payments and making inspections, including the final 
inspection and final payment to the contractor. 

What kind of responsibilities do the priest and the 
committee have? After selecting the architect, by either 
open or closed competition and personal interviews, 
the parish must cooperate with the architect by 
providing him with all necessary information concern– 
ing the site and a detailed program of space require– 
ments. The committee should avoid delays in these 
respects and not interfere with the architect's creative 
process by making unnecessary amateurish "design" 
suggestions in the areas of his expertise. Such sug– 
gestions often not only spoil, but destroy the best 
architecture of the church. Church architecture is a 
creative process, which can never be accomplished 
through compromise by the architect and the commit– 
tee. There is a well-known saying in the profession: A 
camel is a horse created by a committee, in order to 
avoid this, the architect must patiently engage in a 
discussion with the committee members and diplo– 
matically explain his responsibilities and authority in 
his area of expertise. The committee should respect 
this fact, but its members are always entitled to ask 
questions. They should ask questions concerning the 
building operation, the heating^airconditioning, ven– 
tilation, etc. 

in so doing they would be able to avoid the travesty 
which occurred in the St. Joseph Ukrainian Catholic 
Church in Chicago where there were no appropriate 
provisions to ensure proper heating and aircondition– 
ing of the structure. 

Zenon Mazurkevich contributed to this disaster by 
failing to give the necessary instructions to the local 
architectural firm which was responsible for the 

Chancery of St. Nicholas Ukrainian Catholic Church 
in Chicago; 1969. 

Mr. Nimciv's design proposal - a modernized 
"Lemko" style church - for a Ukrainian church to be 

built in Ohio. 

working drawings and specifications for the project. 
This so-called "modern" church architecture is an 

architectural mistake. The 12 glass tubings, piled up 
around a main dome of reinforced concrete, are 
capped with heavy domes of historical shapes similar 
to the domes of a church designed by architect 
Radoslav Zuk in Toronto and to the Transfiguration 
Church in Lviv, Ukraine. The result is two different 
styles; old domes added on something new. The glass 
tubings provide the interior with an overwhelming 
amount of light; it is hot in summer, so venrtian blinds 
are probably in order, in addition, it is cold in winter 
inside the church. 

This unfortunate story tells us how important it is to 
have an experienced architect responsible for the 
whole design project, it is a good lesson for any priest 
and building committee planning the building of a new 
church. 

On the relation of architect and artist: 

There are architects and architects. Some have 
artistic ability, talent and education; some do not. 
They are poor draftsmen who are not even able to 
draw a perspective of their project. They must hire 
help. They are strict "technicians," engineers rather 
than architects. So why did they want to become 
architects? Because architects in the United States 
coordinate all aspects of work involved in the design 
process and the construction of a building. 

if the architect selected by the parish is a 
technician-type of architect, one without artistic 
ability (and personal interest in the arts), it is 
mandatory to engage an artist, or another architect-
artist for the design of the church interior. This, 
however, poses difficulties. The structural system used 
in building a church inevitably is manifested in the 
interior, it is most important to combine the structural 
system with the design of the interior, together with the 
iconostas. 

The iconostas is not only an artistic but also an 
architectural element of our Eastern church. The 
design of the iconostas must reflect the spirituality of 
our church. There are strict regulations on :he 
traditional and mandatory order in which all icons 
must appear in the iconostas. The overall number of 
icons is determined by the size of the interior and the 
height, in some church interiors, there are special 
areas and spaces which could be covered with icons. 
This could be either an extension of the iconostas 
proper, which depicts the biblical event or patron 
saint of a particular church. 

it is obvious that the parish which has an architect 
who is also an artist is better off. An architect-artist is 

Ukrainian chapel in Lourdes, France, which was 
completed this year. 

Drawing of the interior of Our Mother of Perpetual 
Help Ukrainian Catholic Church in Lackawanna, 

N.Y. 
in a better position to coordinate, the entire design 
process to assure overall harmony and beauty of the 
building, it is unfortunate that some churches have 
iconostases designed by an artist who does not 
understand church architecture, or architecture, in 
some instances such artists pile the largest possible 
number of icons onto the iconostas, not taking into 
account the architectural design and features of the 
interior. 

Parishes should look for an architect with artistic 
ability and experience. Architects technicians are 
usually more interested in lucrative fees, and not in the 
artistic resuJt; they have no interest in the interior of 
the church:' 
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